e

[
| D
!

L.& — g 25 L,“ - N
ErEUilr

> W
>

I:%f

e, s ek 090

- oUTASIA DI

-

o




HARTITION LITERATURE
AND CINEMA

A Critical Introduction

Fdited by Jaydip Sarkar and Rupayan Mukherjee




y wrdinreen 202

frirss Lt B
Pirst vt Vspehined 2020
B4 1 raptleddpr

1 Sepmre, Ml Pa

andd 1y Trtdeder

47 \‘3;1,§v~v§ b Bywdyier Ty Vet WY % 15
1) renebegior §v Phs SrppEienr of Ta y 5 i Sddlaopaiv. Pt idisa
S g e o wivA prlitrivral frigtese il B sommiivind. Chod
ol B R < gy rdd i T
B L e ta -l hartrerx s roersitribvadiorsy
3 3 £ 11 L e i - . o) »
b raph ¥ M i Lavdge ppard 3Lapuaner 33 > ¥ PG A0S . 3
i tfbvery 141 thys @ A‘, ,...] fregeaveas) goys) #3t the =z Bosgen Kage s ol & £ .
A it wecticr 7T and 78 of dhe Coproighy
o eop. e i wy ¥ . ¥ .
Jor e ~ o 4190
wasttnd gnd serwdig or 2
pptre UG e i on:
temderinarks po sagmErast

cernaate NI ey
¥ ? .

- o
.. & nd ervilpssgtam & ¥
' gt ol fon ideptificanon and ¢ vl pragrs
Fgomtus F e A
SRR KV MY TN thn E;(-H,SA TR 3 A NE
R .3 P
1 e o S opmpewiy: { pngipery ¥ Phabdcation & Aaig
h otk el ek syt dor ghin beovink
Fagn, 4T 9 7 % rik
T T ; K ik
2y
ig $hisre
} Fgnmad Syavass @ B4 bs Pramse TN 3 ¥ |
5 i ¥4y b @iy Wk LAERN
N TS TR L RT B Y N < 3 24




vill

5

Contents

Translacing tauma into sublime: Gulzar's response (o Manros
' ' O

“Toba Tek Singh”

Tuhin Sanyal

PART Il ' \
Memory and mnemonic: of homeland and homelessness

¢

~I

10

Politics of memory and the myth of homelessness: ntizar
Husain’s Basii
Mitarik Barma

Redrawing the borders of nostalgia: A reading of Ricwik
Ghatak’s selected short stories
Somasree Sarkar

Memory of home and the impossibility of return: Reading
. P ‘ . . -~ . N 3 F by r
Jibanananda Das’s “I Shall Return to This Bengal™ and 1
Have Seen Bengal’s Face”

Madhupara Mitra Guha and Rupayan Mukherjee

Tracing erasure and re-mapping the memory lane: Partition
movies of Ritwik Ghatak
Rajadipta Roy

From home to homeland: Negotiating memory and
d.l"PIaCC‘mem in Dibyendu Palic’s “Alam’s Own House™
Rupayan Muleherjee and Kritika Nepal

PART 111

Body politics:

11

the Woman in question
Decen tificayj on
DAty An
Soumil, Hax

and gendere perspectives in Partinion
Malysis of Ca, Hapa
"a-and Shibig), Dey
Honouy, ...

WY oy, b(‘z(ly
Ay pys

Iy

, an marginalisation: A study of
> Pinjay

Anfsliq Clins),

’“”‘{l] &
RA W) KV ,,‘, w
7 OYEDsU (| .
. s -'l)a\[()j‘ T i y . AL Sl
(i(n];.{([ (),_j(“, (".[“li’” Yy A hllﬂl}' Ol Jy“““”(]y('p I)C\l hY 'j[ t

Jaydiy Sarleay

(]

/71

o
(i

Q7

12



»OLITICS OF MEMORY AND THE
\YTH OF HOMELESSNESS

Intizar Husain’s Basti

Mitarik Barma

ar Husain's novel, Basti, refers to a place where a group of people
| revolves around issues of setelement

¢ connotation of homeland, for the
| the Partition n
istan, his new

The title of Intiz
live: a settlement. As this suggests, the nove
and home. ‘Home’ here also bears the greate
novel's protagonist, Zakir, who lives in Rupnagar in India unti
1947, Following Partition, he Jeaves India to settle down in Pak
homeland., The novel chronicles the last few months of 1971 in Pakistan, before
the separation of Bangladesh. Bangladesh, then East Pakistan, also housed relatives
of many people living in Pakistan and therefore this second Partition brings in
and national identity of individuals, The novel

1ssues of homelessness, immigration
fugee diaspora of the newly

shows how the essence of homelessness in the re
formed Nations is related to their diasporic displacement.
Gautam Premnath in his article “Remembering Fanon, Decolonizin

states that R. Radhakrishnan

g Diaspora”

of the hyphen that tries to co-ordinate,

defines diasporic location as the space
ace ()‘f on’gfﬂ

withi : i eniti iti
.t;nn an evolving relationship, the identity politics of one’s pl
wi ' . noric displac 15 2
th that of one’s present home... with my diasporic displacement there 15 2

now’ and ‘then’ to my life, underwritten by 2 ‘here’ and ‘there.
(Premnath 2000 61)

Pfemnath

oe e . . - ’ ' 'v‘
Yersity 8oes on to argue how Radhakrishnan’s position 1n 21 American uni

is conije;e}:g;:lso pfresem his ‘fdi'asi?’or'ic’ displaceTnem as the enabh'ng cond%tion fO'
25 2 way 1o Coo pOSthIOTllahty (1b1d,).’ While spano-tcmPoraI d:slo'caa‘(;n ma ;
LsPlacemem to SmOpoh;aerr} for some, it is much more dxﬁﬁx’cult[w JUSK'I ¥ sucé
’eq.uires the acce oneself, especially when it is related to Nauonjo’rmauon and
Nationy) boundal?t«’ince. of a new nation-identity for individuals. Politically fleﬁnﬁa

ties might not necessarily align with culturally defined selfhood,
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and when national identity is in conflict with one’s culeyry) iden
ame kind of uprooted, homeless feeling that Zakir in the
7akirs constant remembrance of his childhood in the

f Narratiye als 3

. W

i 1dhood niemor ays of politicy] i jth.

Pakistan shows how his childhood memories become a mog, o s Mo ;
ACJPC fOr }\

lim

. Aiad iy
snce he is emotonally not at ‘home’ in the new country. The napm p
© O the

in India where Zakir's childhood was spent, that is Rupnagar, iMmedige] :
a place of fantasy — ‘roop’ meaning beauty, or forms, and ‘nagar’ m:ary,-sugg%
Rupnagar for Zakir is a city of forms, of beauty to which he nq longer h;ng Clty,
Muhammad Umar Memon notes in his introduction to Frances W p;;;CeSj,
1903 tmansladon of the novel; et

The ostensible purpose of the prolonged flashback is to acquaint the reader
with Zakir's past. But it is not there merely to evoke a childhoog idyll‘;g
some have already assumed. After all, the childhood is recalled through the
eves of an adult Zakir, who both meditates and transforms its events, assigning
them a value and importance based on his experiences in the present. The
process of remembrance itself is triggered moreover, by specific events in the
present. The purpose of the idyll is thus to bring into form some fundamental
psvchological traits of Zakir’s personality — traits which will later provide the
radonale for his conduct and responses to events in the present.

(Memon 1995: n.p.)

While it is true that the idyllic representation of Zakir’s childhood functions a2
Lrerarv device for Zakir’s psychological exposition, Umar Memon’s clim that
Rupnzgar is pure fiction can also be argued against. It might be true that Rupnagt
quite possibly does not have a real-life equivalent outside of the narrative L3
However, questioning the fecundity of Rupnagar in the narrative would requre
to accept almost the entire narrative as a mere fantasy, which is detached from
Zakir's reality. It would invalidate Surendar’s letter in chapter 6 of the novel an.d
Zziar's yeaming for Sabirah as well. Treating the entire narrative as purely _ﬁfn—l
oous 2llegory would also downplay the realities involving the real-life Parauo!

which the novel is trying to address.

) i 1o
'hen national ident :

The novel deals with a diasporic nostalgia at the moment w n his

= e e . .- . . . 14 tes 1
of individuals is at crisis. Stuart Hall in regard to diasporic nostalgia no

arucle, “Culrural Identity and Diaspora”:

algid
vhelnung no.xml?

>

Who has not known, at this moment, the surge of an overwic®
for lost origins, for ‘times past’? And yet, this ‘return to the beg
the smaginary in Lacan - it can neither be fulfilled nor x‘eql‘ir"_d’
beginning of the symbolic, of represencation, the infinitel
source of desire, memory, myth, search, discovery — in short, the
Our amemanc narratives,

ming! 1§ 45
and hen¢® Y
y renewd

reservoir ©
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Narrative Function and Identity in
Paulo Coelho’s The Alchemist

Mitarik Barma

Paulo Coelho’s novel The Alchemist (first published in 1988 in Por-
tuguese; the English translation was published in 1993) has been
translated into 72 languages and has sold over 65 million copies.
The novel remains a bestseller to this date and there are specific
reasons behind the continuing popularity of this particular narra-
tive. Coelho in the Preface of his novel admits the fact that he is
unaware about the reasons behind the popularity of the narrative,
but emphasises on the religious aspect of the narrative. However,
the narrative has been accepted by readers belonging to a diverse
group of religion quite possibly due to the fact that the Christian
religious motifs are not directly enforced and rather have been pre-
sented through allegories. There also seems to be little or no reli-
gious jargon in place, and the major characters in the narrative take
quite a liberal attitude towards non-Christian religions. Moreover,
it seems Coelho has borrowed religious motifs common to non-
Christian religions as well, which might have resonated with read-
ers more inclined towards other religious beliefs. The allegorical na-
ture of the narrative that talks about overcoming real life obstacles
in the path of one’s spiritual journey makes it easier to transpose
those motifs in non-religious settings as well. Also, Coelho takes up
quite an optimistic outlook towards life, interpersonal relationships
and the problems of life in the narrative. Perhaps for these reasons,
the narrative also works as a self-help text and garners a universal
appeal in a society where at the height of individualisation self-help
industry sees a surging popularity. Therefore, the narrative serves
three distinct categories, the religious, the novel readers and those
seeking motivations in self-help narratives. In the following discus-
sion [ intend to show through a structural, linear analysis of the
‘Dnarrative how Coelho manages to blend elements of motivational

religious themes (both Christian and non-Christian) with

73
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cxistenli“ﬂ belicfs t‘o‘ his a\dvantage to creat.e anarrative thyy Yer.a:
apen to interpretation to readers belonging to 4 diverse €maj
religious communities (although it seems the target audie i
primarily be the members of Abrahamic religions), "
The narrative begins with the description of ap ab
Church where a shepherd boy has taken refuge. The Iuine
\T' ~ith an enormous sycamore tree ixlnmediately evokes Christian m
tifs as Zacchaeus (Hebrew for innocent, or pure) in the B'bo-
climbed a sycamore tree to see Jesus and later gave away halfl h;e
wealth. In Coelho’s narrative the shepherd boy Santiago (whoss
name refers to Spanish ‘santo’ for saint and also carries certain Othei
Christian motifs) embarks on a journey which over time transfory
mma$mmdmwmﬁhdmﬂndmmammmmmmﬂmmdmw
able to converse with God. He also ends up giving part of his wealth
away, and has been portrayed as pure hearted in the narrative. If
the statement “Blessed are the pure of heart, for they shall see God”
from Matthew 5:8 is taken as a reference to Zacchaeus, then that
statement would assert the shepherd boy Santiago’s spiritual expe-
rience near the end of his journey in the narrative. However, these
religious references are not always emphasised in the narrative and
while they may appeal to the devout Christians, they present no
obstacles for comprehension to the casual reader otherwise una-
ware of these religious motifs. The narrative talks about how the
boy Santiago has become accustomed to the routine of his herd and
therefore provides an implicit suggestion that in order to bring
change in one’s life, one needs to break out of their habitual rou-
tines. Suggestions like these replete throughout the narraﬁVe' 24
forces the self-help elements of the narrative. Similar sugges?ons
appear later in the narrative when the boy starts working with @
crystal shop owner. il s
The fact that the boy is in search of a treasur€ he sees I ;
dream adds to the theme of spiritual quest and at the sar.ne ng:e
l’ri“gsinanelementofdetectiveﬁctionintfmrmﬁati\’&smce ut
boy has to find out not only the exact location of the treasur® 0
Ma)meakhmnst“hoconmskuaﬁnthenanaﬁvﬁqheeknﬁ:m.
romance introduced early in the novel with the boy’s roma;nﬁon
mwﬂangmegMcﬁanmmhmﬂquﬁepxﬂbWaﬁmdsm

P of
Ce mlght

Andonegy
d Church

P> -



